CONNIE 

A PSYCHOLOGICAL THRILLER 


Screenplay by 

Amy Serna 


Amy Serna 

a.sema@ asplusmodeling.com 

www.asplusmodeling.com 

Office: 602-245-0970/Toll Free: 1-844-937-4737, EXT 801 



1 . 


INT. GIRLS’ BEDROOM. DAY 


We see a room, which is drab in color for lack of natural light shining through. Periodic, dim 
patches of sunlight pass through the window as the boring curtains lightly drift in a small breeze 
throughout the window. A doll house sits off in the corner and the floor is sprawled with well 
used and well-worn dolls and old wooden and metal toys. The walls are covered in yellowed, 
tattered floral wallpaper and the home reflects warm, well lived in, with a touch of the country 
life. It’s apparent that the decor implies we are set in the 1960’s era. We suddenly see A 
YOUNG GIRL pop into view. 


LAYCIE 

Boo! 


BROOKE 

(screams) 

Laycie! 


Both GIRLS giggle as they run out of the room into the hallway and down the stairs, playfully 
taunting each other as their feet are heard pounding on the old, worn wooden floors. 


BROOKE 

I'm going to get you, Laycie! 


LAYCIE 

Not if I get you first! 


The GIRLS continue to run around the house, trying to tag each other, mnning around the halls, 
into the kitchen where KAREN is preparing food at the kitchen table. The kitchen is small with 
yellow and brown appliances, mismatched and decorating the area. An oval shaped kitchen table 
is planted right in the middle of the kitchen with four metal framed chairs around it. The kitchen 
door is wide open, yet a large wooden screen door protects them from the outside world, yet still 
allows the kitchen to be lit with the warm sun. We see KAREN moving busily about the kitchen, 
moving food onto plates and pans off of the stove. 


KAREN 
Not inside! 
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LAYCIE 
Sorry, Mom! 


The GIRLS rambunctiously head outside, slamming the screen door as they head out to the yard 
towards a large tree in the distance. The yard of the house is large with an uncared for landscape 
that travels far into the distance. The grass is yellowed and large areas of dirt peek through the 
patches of grass. The nearest house is nearly a quarter mile away, leaving the area quiet and 
secluded. 


LAYCIE 

Race you to the tree! 


The GIRLS race to the tree, LAYCIE making it just slightly before Brooke. The GIRLS giggle 
as they slide down the base of the tree, which is large, tall and obviously has been on the land for 
quite some time. The GIRLS sit for a moment in exhaustion, catching their breath. They are 
carefree in what seems to be hand-me-down clothing. 


BROOKE 

Hey, Laycie? 


LAYCIE 

Yeah? 


BROOKE 

Connie's coming home today, right? 


LAYCIE 

(hesitant to answer) 
Yeah, Brookie. She is. 


The GIRLS continue to sit in silence for a moment, both in their own thoughts, looking slightly 
worried as the wind is heard blowing through the heavily leaved tree. After a few moments, 
LAYCIE looks to BROOKE, giving a mischievous smile then taping her on the arm before 
popping quickly to her feet. 


LAYCIE 
Tag! You're it! 

GIRLS both giggle and BROOKE pops to her feet, and begins to chase LAYCIE. The GIRLS 
run around the yard and continue their care-free fun as they kick dirt up in the yard and run away 
from the giant tree that was shading them from the sun’s rays. 



BROOKE 

No fair! I'm still going to get you, Laycie! 
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INT. FAMILY KITCHEN.EVENING 


We see KAREN opening the screen door as night fall begins to set in. All that is heard is the 
creaking of the door and the early sounds of crickets chirping. 


KAREN 

Come on in and get cleaned up for dinner! 


LAYCIE 
Coming, Mom! 


LAYCIE and BROOKE run towards the house and rambunctiously make it inside, once again 
allowing the screen door to the kitchen to slam behind them, causing a loud clap sound, like that 
which would be heard during a loud thunder storm. 


KAREN is bringing plates of food to the table, still in her yellow and green print apron that hides 
her diner uniform below. KAREN is plain looking, yet hard working. Her body is neither slim 
nor plump and her hair is brown and pulled back. She places two plate on the table, partially 
filled with bland colored foods. 


KAREN 

Quickly wash up, please! 


The GIRLS skip to the kitchen sink and wash their hands then playfully splash each other. 


KAREN 

Laycie! 


The GIRLS giggle. 


LAYCIE 
Sorry, Mom. 
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We see KAREN, who stands for a second, hand on her hip, shaking her head. Headlights show 
through the window and the sound of a vehicle’s tires are heard upon the dirt drive leading up to 
the house. KAREN losses focus and quickly heads for the screen door. KAREN wipes her hands 
on her apron and fidgets with it, as her focus is now solely set on looking outside. KAREN’s 
demeanor changes and her body language is tense. 


KAREN 

Shit. Go to your room. 


LAYCIE and BROOKE’s happy demeanor is now sad and disappointed as they slowly and 
hesitantly make their way around the comer of the wall from the kitchen, pretending to have 
obeyed. KAREN stands in the kitchen as CONNIE silently and rudely pushes past KAREN and 
heads upstairs to her bedroom, but not before making eye contact with LAYCIE and BROOKE, 
giving them a cold, dead, evil glare. The GIRLS look sheepishly and scared as CONNIE presses 
on past them. KAREN doesn’t even seem to notice CONNIE’S entrance and remains focused on 
JEFF. 


KAREN holds the door open as JEFF steps inside. JEFF’s hands are full of luggage and he 
groans as he sets down the luggage in the kitchen. JEFF looks up to see the GIRLS peeking from 
behind the wall. Without much expression showing, JEFF nods to the girls. 


JEFF 

Hey. 


LAYCIE and BROOKE come out from their hiding spot and step closer into the kitchen. 


LAYCIE AND BROOKE 
(in unison) 

Hi, Daddy. 


The GIRLS continue to stand in place, looking downward. 


KAREN 

I told you to go to your room. Dad and I need to talk alone for a while. 


The GIRLS slowly begin to leave the kitchen with eyes cast down and disappear behind an entry 
way wall. The GIRLS continue to linger. Once KAREN thinks the GIRLS are out of ear shot, 
she continues on with JEFF. The GIRLS peek from behind the wall as the adults talk. 
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KAREN 

Well? 


JEFF makes no eye contact with KAREN; has a very standoffish attitude. 


KAREN (con’t) 

Jeff. I need you to talk to me. She's OUR daughter. 


JEFF 

What’s there to talk about, Karen? You want to blame this all on me again? 


KAREN 

I NEVER blamed you, Jeff. 


JEFF takes a food off of a plate from the table and stuffs it in his mouth. 


JEFF 

Yeah. Right, Karen. You never blamed me for this. Keep telling yourself that. 
You think you can do a better job, Karen, go ahead. 


KAREN 
Damn it, Jeff! 


JEFF pushes past KAREN and heads out the door, letting it slam behind him. 


KAREN 

Jeff! 


JEFF 

See you in court. 


JEFF gets in his vehicle and takes off, leaving behind a cloud of dust. KAREN moves to the 
doorway and watches JEFF leave. KAREN’S shoulders drop in disappointment as she leans her 
weight against the door frame. We see the GIRLS peeking from behind the wall as they watch 
KAREN cry. 
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INT. LAYCIE AND BROOKE'S BEDROOM. EVENING 


We see the GIRLS laying on the bed they share. LAYCIE'S head is at the board and BROOKE'S 
head is at the foot of the bed as they lay side by side in a dark room with only a small side table 
lamp on. The GIRLS are dressed in ankle length white night gowns and silently stare at the 
ceiling. 


BROOKE 

Laycie? Do you think daddy is ever going to come back home? 


LAYCIE 

I don't think so, Brookie. 


BROOKE 

Why do they fight so much? 

LAYCIE 

Mom is mad at Dad, Brookie. Like REALLY mad. 

BROOKE 
But why? 

LAYCIE turns to her side towards BROOKE and places her hand on her cheek, allowing the 
weight to fall on her elbow and arm. 


LAYCIE 

I don’t really know, Brookie. But I do know it’s time to go 
to sleep before mom comes up here and we’re both in for it. 


BROOKE moves to the correct sleeping position, with her head now near the head board. The 
GIRLS settle into sleeping position and adjust the blanket over them. 


LAYCIE (con’t) 
Good night, Brookie. 


BROOKE 
Good night, Laycie. 
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We see CONNIE standing in the doorway of the GIRLS’ room, lurking and watching them 
through the poorly lit area. CONNIE is silent, tilts her head, starring directly at us as she gives an 
evil smile. 


INT.LAYCIE AND BROOKE'S ROOM.DAY 


We see LAYCIE alone in bed, waking up to the sunlight showing through the bedroom window. 
LAYCIE looks to see that BROOKE is missing from the bed and sits up, rubbing her eyes. 
LAYCIE hears BROOKE'S screams from outside and looks out the window to see BROOKE 
running and playing in the yard. LAYCIE rubs her face again as she turns away from the 
window. We see CONNIE standing right in front of LAYCIE as soon as she moves her hands 
from her face. LAYCIE is startled. 


LAYCIE 

Connie! You scared me! 


CONNIE tilts her head and is acting peculiar; almost robotic. 


CONNIE 

Why's that, Laycie? You can trust me. I won't hurt you. 


CONNIE reaches for LAYCIE and pets LAYCIE’S hair. LAYCIE is nervous and tense. 


LAYCIE 

What are you doing in here? 


CONNIE 

What? I can't come see my kid sister? 


CONNIE smiles an evil grin. 


KAREN (O.S.) 

Laycie! Come down for breakfast! 



CONNIE closes her eyes and tilts her head to the opposite direction, taking in a deep 
breath. CONNIE suddenly opens her eyes, quickly turning her head back to LAYCIE. 
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CONNIE 

We must obey her for now. 


CONNIE turns to walk out of the room. As CONNIE gets to the doorway, she turns back to 
LAYCIE. 


CONNIE (con’t) 
Remember to obey. 


CONNIE turns and disappears from the doorway and LAYCIE is left alone, feeling scared. 


INT. FAMILY KITCHEN. DAY 


We now see LAYCIE dressed, slowly making her way down the stairs, peeking into the kitchen. 
KAREN is fussing over the stove, serving plates of food as CONNIE sits at the kitchen table 
with her back to LAYCIE. As LAYCIE is half hiding silently behind the wall, taking in the 
scene, CONNIE’S head slowly turns, almost completely around, and she looks at LAYCIE, 
smiling once again, an evil grin. CONNIE’S head turns around just in time for BROOKE to 
sneak up on LAYCIE. 


BROOKE 

Boo! 


LAYCIE jumps and screams. 


BROOKE (con’t) 
I told you I'd get you! 


BROOKE laughs and skips to the kitchen table. KAREN walks to the table, setting down plates, 
rushing around and obviously oblivious and unfocused. KAREN snaps her fingers at LAYCIE. 


KAREN 

Laycie! Sit down and eat. 
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KAREN wipes her hands on her apron, looking around the kitchen, removes her apron then 
moves her hair out of her face. 


KAREN (con’t) 

I have get to work. You better behave while I'm gone. 


LAYCIE 

Mom! 


KAREN 

Laycie Marie! Do NOT argue with me. You know I can't support 
you without your dad being here to help. Me having to work two 
jobs is something you'll have to adjust to. I need to trust you. 


LAYCIE 
But Mom! 


KAREN 

Damn it, Laycie! Grow up! 


CONNIE looks at LAYCIE, making LAYCIE understand she should shut her mouth. LAYCIE 
sits back, defeated, slumps her shoulders. 


KAREN 

Good. I'll see you tonight. I'll be home late. 
I'm covering two shifts. 


KAREN grabs her purse from the counter, turns around to the GIRLS. 


KAREN 

I expect you to be in bed before I get home. 


KAREN walks out through the screen door and allows it to slam behind her as she hurriedly 
makes her way down the porch stairs. 


KAREN (con’t) 
Love you! 
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We hear in the distance the noise of car starting then leaving the home. CONNIE looks at LACIE 
from across the kitchen table. 


CONNIE 
Remember. Obey. 


BROOKE looks to LAYCIE, unsure of what is happening. The THREE GIRLS are left silently 
staring at each other around the kitchen table. 


INT.LAYCIE AND BROOKE'S BEDROOM.EVENING 


We see LAYCIE lying in bed reading a book in dim light as BROOKE is sitting on the floor 
brushing her doll's hair. Footsteps are heard moving about the dim hallway then a low muffled 
voice. LAYCIE tries to listen intently, but isn't able to make out what is being said. Footsteps are 
heard in the hallway once more, then they disappear down the hall. Silence falls upon the house 
and LAYCIE looks at the clock. 10:06 PM. LAYCIE puts her book down. 


LAYCIE 

Brookie. We need to go to sleep. Mom is going to be so mad 
if she catches us awake this late. 

BROOKE 

Okay, Laycie, but can Tina sleep with us tonight? She said she 
is scared. 


BROOKE holds her doll up to show LAYCIE and gives her puppy-dog eyes. LAYCIE rolls her 
eyes and gives a heavy sigh. 


LAYCIE 

Whatever. 


BROOKE happily stands to her feet and jumps into bed. 


LAYCIE 

Brooke! Watch it! Get over to your own side! 
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LAYCIE pushes BROOKE towards the wall and the GIRLS settle into bed. LAYCIE puts her 
book down and turns out the side table lamp. 


BROOKE 

Good night, Laycie. I love you. 

LAYCIE 

Good night. I love you too. 

BROOKE 

(in a voice not of her own-high pitched) 
Good night, Laycie. 


LAYCIE 

Brooke. Cut it out. I already said goodnight. Go to sleep. 


BROOKE 

But Tina said good night too. 


LAYCIE 

Whatever. Good night to you and your stupid doll. 


INT. LAYCIE AND BROOKE'S ROOM. EVENING 

We see LAYCIE waking from a nightmare, sitting up quickly in bed, sweating. LAYCIE looks 
to the clock; 3:15 AM. LAYCIE looks at BROOKE who is sound asleep next to her. LAYCIE 
begins to lay down again when she hears voices coming from down the hall. LAYCIE gets up 
slowly from the bed in an attempt not to wake up BROOKE. LAYCIE tiptoes towards the door 
and peeks through it; Voices become louder as she moves closer. LAYCIE sees a red glow 
coming from underneath CONNIE'S bedroom door. LAYCIE looks back to see BROOKE still 
sleeping before she slips out of the door and slowly makes her way down the hall. CONNIE'S 
bedroom door is slightly open. LAYCIE peeks in to see CONNIE alone in her room, looking in 
the mirror and talking to herself. LAYCIE'S eyes are now wide as she sees CONNIE'S reflection 
in the mirror as she sits at the vanity; CONNIE’S face is demonic. 


CONNIE 

(in a demonic voice) 
Yeeeeessss. We will take her. Obey. 
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CONNIE’S focus leaves herself in the mirror as her eyes jet quickly to LAYCIE’S reflection in 
the mirror. 


CONNIE (con’t) 
Looks like we have a visitor. 


CONNIE quickly turns to look straight at LAYCIE. LAYCIE screams and runs down the hall, 
into her room, slamming the door shut, locking it, and holding all her weight against it. 


LAYCIE 

(loud whisper/crying) 
Brooke! Brookie! Wake up! 


There is no response from BROOKE despite all the commotion. CONNIE is now on the other 
side of the door. 


CONNIE 

(demonic voice/mocking) 
Brookie. Brookie, wake up. 


We hear the sound of nails scratching against the wood grains of the door then the tapping of 
nails against it. LAYCIE cries harder. Suddenly the door handle violently shakes. LAYCIE 
backs away. As suddenly as the handle began to shake, it stops as lights from a car show through 
the window and the sound of tires on the road are heard. Silence is upon the house for a second 
before the sound of hurried footsteps move down the hallway to CONNIE’S bedroom. Silence is 
upon the house again for a short while when the sound of footsteps is heard coming up the stairs. 
LAYCIE unlocks her door, slowly and quietly opens it just enough to see out to hallway. 
LAYCIE sees KAREN appear from around the corner and swings the door open quickly. 


LAYCIE 

Mom! 


KAREN jumps in surprise. 


KAREN 

Jesus, Laycie! You scared the shit out of me! What the hell are you 
doing up this late? 
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LAYCIE is crying and hysterical. 


LAYCIE 

Mom! Something is in there! 
LAYCIE frantically points towards CONNIE’S room. 


KAREN 

What?! What’s wrong? What happened? 

KAREN runs towards CONNIE’S room and swings the door open to find an undisturbed, quiet 
room. The room is a spare room, set up for guests, and all seems to be untouched and tidy. 
KAREN relaxes and closes CONNIE’S bedroom door. KAREN turns towards LAYCIE, both 
relieved yet angry. 

KAREN 

I don't know what you're playing at, young lady, but lying to get 
yourself out of trouble.... get in bed NOW! 

LAYCIE 
I'm not lying! 

KAREN places her hands to her face and takes a deep breath. 


KAREN 

Get back in bed, Laycie Marie. We will talk about this in the 
morning. 

KAREN walks towards her room. 


LAYCIE 
But, Mom! 

KAREN never looks back; disappears into her bedroom and closes the door. LAYCIE looks at 
CONNIE’S closed door and once again the house is filled with silence. LAYCIE is disappointed 
and goes back into her room, closing the door and locking it before she snuggles into bed again 
with BROOKE. LAYCIE’s eyes are locked on the bedroom door. 
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INT. FAMILY HOME. DAY 


We see LAYCIE suddenly waking, sitting up quickly in bed, gasping for air and frightened. She 
is sweaty and panting. LAYCIE looks to see that BROOKE is missing from the bed once again. 
LAYCIE looks at the clock; 8:37 AM. LAYCIE uncovers herself and tiptoes once more to the 
bedroom door, slowly opening it. The creak of the hinges slows down her efforts to seeing what 
awaits in the halls. LAYCIE slowly makes her way into the empty halls, seeing that CONNIE’S 
bedroom door is fully open, the room is filled with natural light, and her room is tidy. 


LAYCIE makes her way down the hall and finds herself in a silent, empty house. LAYCIE 
makes her way down the stairs, slowly moving past the creaky planks and finds herself in an 
empty kitchen. LAYCIE finds an empty bowl, box of cereal with spoon waiting for her on the 
table along with a note. LAYCIE picks up the note and reads it: 


"Since you missed breakfast, you can have cereal then wash all the dishes. 
We'll talk about last night when I get home. - Mom" 


LAYCIE breathes out, irritated, and tosses the note back on the table. LAYCIE begins to clean 
up the table, putting away the bowl and spoon without even eating breakfast. LAYCIE hovers 
over the sink, starring into the mess of dishes that awaits her to clean them. LAYCIE looks out of 
the window into an empty yard and realizes that there hasn’t been a disturbance in far too long. 
LAYCIE tenses up as she realizes that KAREN is not home and BROOKE has not yet to be 
seen. 


LAYCIE 
Brooke? Brooke! 


LAYCIE begins walking through the house, searching for BROOKE. LAYCIE’S steps become 
more rampant as her worry grows more and more as she makes her way through each room. 


LAYCIE 

BROOKE!!!! BROOKE! Where are you?! 


Silence continues to answer back as LAYCIE quickly moves through the house and checks 
rooms as she continuously grows worried. 
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EXT. FAMILY HOME/LAKE. DAY 


LAYCIE runs outside, searching the empty yard when she hears BROOKE’S screams from a far. 
LAYCIE begins to run towards the far off lake and hears BROOKE’S screams become louder. 
LAYCIE is crying and panicking as she approaches the water. 


LAYCIE 

BROOOOOOOOOOOOOOOOKE!! 


Once she reaches the lake, LAYCIE sees BROOKE and CONNIE in the water and it seems as 
though CONNIE is drowning BROOKE. LAYCIE jumps into the water in an attempt to save 
BROOKE. LAYCIE aggressively pulls BROOKE away from CONNIE and drags her through 
the water to land. BROOKE is screaming during the process. CONNIE approaches the GIRLS 
and LAYCIE lunges at CONNIE. 


KAREN 

Laycie Marie! What the HELL is going on here!?! 


KAREN pulls LAYCIE aggressively from the ground as BROOKE remains sitting on the floor, 
holding her arm and crying. 


KAREN (con’t) 

I can’t even go to the fucking grocery store without coming home 
to this bullshit?! Laycie! Get your ass inside the house! 


LAYCIE 

(coughing from water inhalation) 

MOM! 


KAREN 

God damn it, Laycie! I am tired of your shit! Get in the house now! 


LAYCIE stands, feeling defeated. LAYCIE looks at CONNIE as CONNIE gives a smirk. 
LAYCIE stares at CONNIE for a moment before turning and making her way back to the house. 
BROOKE remains sitting on the ground, holding her arm and crying. KAREN silently watches 
LAYCIE walk to the house, standing with her arms folded and placing her face into her hand. 
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INT. LAYCIE AND BROOKE’S BEDROOM. DAY 


LAYCIE emerges from her closet wearing dry clothes and drying her hair with a towel. LAYCIE 
looks in the mirror and catches a glimpse of CONNIE in the door way with her face deformed 
and evil, staring at LAYCIE. LAYCIE quickly turns in panic to find an empty doorway. KAREN 
appears in the doorway, startling LAYCIE. 


KAREN 

I didn’t mean to startle you. May I come in? 


LAYCIE 

Sure. 


KAREN walks into the room, moving BROOKE’s doll, Tina, from the bed to make room before 
sitting down. 


KAREN 

Laycie, I don’t know what has been going on with you lately. 

I know things have been tough since Dad left, but I really need you 
to work with me here. 


LAYCIE stands silently, showing no emotion towards KAREN’S request. 


KAREN (con’t) 

Laycie, the lying, the staying up at night, the outbursts... it all 
needs to stop. 


LAYCIE 
I’m not... 

KAREN 
lesus, Laycie. 


KAREN places her hand to her face, pinching the area between her eyes. 


KAREN 

I cannot deal with your shit, Laycie. 
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LAYCIE 

I don’t HAVE any shit to deal with! 


KAREN’S eyes widen with surprise from LAYCIE’S response. KAREN slaps LAYCIE across 
the face. Anger invades LAYCIE’S emotions, but she stands silent. KAREN stands angry and 
silent, staring LAYCIE down with wide eyes. KAREN then silently walks out of the room. We 
see CONNIE standing in the hallway as KAREN hastily moves past her down the stairs. 
CONNIE stands silently, looking at LAYCIE with an evil smirk on her face before she slowly 
turns and disappears into her bedroom. LAYCIE walks to the bedroom door and slams it shut 
before walking to her bed, plopping down on it and settling in. LAYCIE cries herself to sleep as 
she snuggles into the sheets. 


INT. LAYCIE AND BROOKE’S BEDROOM/FAMILY KITCHEN. EVENING 


LAYCIE wakes to find that evening has fallen upon a quiet home. LAYCIE sits up in bed 
allowing her eyes to adjust to the darkness that surrounds her before slowly stepping out of bed 
and making her way to the bedroom door that remains closed. LAYCIE places her ear against the 
door and listens for any noise before slowly turning the handle and opening the door. The squeak 
of the door causes LAYCIE to pause her efforts before peeking through the small crack in the 
door. We see the hallway is poorly lit, but is empty. LAYCIE continues to make her way out of 
the room and down the stairs, keeping close to the walls in an effort to stay hidden amongst the 
shadows. Low voices and whimpering is made out as LAYCIE makes her way down the stairs 
and towards the kitchen. LAYCIE sees BROOKE tied to a kitchen chair, crying and gagged. 
LAYCIE rushes towards BROOKE in an attempt to rescue her, but CONNIE steps in front of 
her, pushing LAYCIE to the ground. LAYCIE hits her head on the ground and CONNIE laughs. 


CONNIE 

We’re playing a game. Want to play? 


LAYCIE tries to regain focus as she struggles with her injury. LAYCIE struggles, but is finally 
able to stand up. 


LAYCIE 

Let her go, Connie! This isn’t funny! 


CONNIE 

No? Hinmin.I don’t know. I think Brookie is having fun, aren’t 

you, Brookie? 
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BROOKE continues to cry. LAYCIE’S eyes jet from BROOKE to CONNIE and back to 
BROOKE. LAYCIE once again tries to race toward BROOKE, but CONNIE quickly turns a 
knife on BROOKE, making LAYCIE stop in her tracks. 


CONNIE 

So. Here’s how the game works... 


LAYCIE 

Connie. Stop. Let her go. 


CONNIE slides the dull side of the blade down BROOKE’S face and towards her neck, focusing 
her attention on BROOKE. 


CONNIE 

In order to save this PRECIOUS little angel of yours, you must 
show your sacrifice. For every cut, a cut. 


CONNIE places the blade under a portion of the rope that is holding BROOKE down. 


CONNIE 

And for every minute that goes by that you do not obey, a cut. 


CONNIE places the blade to BROOKE’S throat. 


CONNIE 

Pretty simple, right? All you have to do is obey. 


CONNIE looks to a knife on the kitchen table then back to LAYCIE with an evil smirk. 
LAYCIE looks to the knife and pauses for a moment; her heart is racing and her breathing 
becomes hasty. BROOKE squeals in pain and LAYCIE looks up to see that CONNIE is running 
the tip of the knife across BROOKE’S face as blood begins to pour from her wound. 


LAYCIE 
Connie! Stop! 


CONNIE’S eyes never leave LAYCIE as she continues to stare with an evil smirk and continues 
to hold the knife to BROOKE with blood dripping from her wounds still. 
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CONNIE 

Obey. 


LAYCIE looks to BROOKE and with tears in her eyes. LAYCIE grabs the knife from the 
kitchen table and hesitantly holds it to her forearm. LAYCIE takes one last look at BROOKE 
then moves the blade down and digs the edge of the knife into her wrist as she screams in pain. 
CONNIE smiles with an evil yet satisfied look as BROOKE sits silently, crying. 


KAREN 

Laycie! 


KAREN runs to LAYCIE, grabbing the knife out of her hand and throwing it to the floor as 
blood pours from LAYCIE’s wrist. LAYCIE’s vision blurs as the image of her mother fades and 
she passes out. KAREN slowly slides down to the floor with LAYCIE in her arms as she cries. 


KAREN (O.S.) 

Laycie! Laycie, baby! Noooooo!!! 


INT. LAYCIE AND BROOKE’S BEDROOM. DAY 

KAREN (O.S.) 

I just don’t know what to do anymore. 


LAYCIE slowly opens her eyes as she focuses on the room around her. 


JEFF (O.S.) 

What do you want to do here, Karen? I told you something was 
wrong, but you thought you’d have it all figured out and handle it 
better than I did. Now look where we are! 


LAYCIE looks across the room to see KAREN and JEFF. KAREN nervously paces the window 
before realizing LAYCIE is awake and beginning to stir in the bed. KAREN rushes to 
LAYCIE’s bedside as LAYCIE begins to sit up and winces in pain. LAYCIE looks down to her 
wrist and sees a large bandage wrapped around it and blood seeping through the cotton. 
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KAREN 

Laycie, sweetheart. I need you to lay down. 


KAREN reaches over to the nightstand next to the bed and grabs medicine and a glass of ice-less 
water and brings them close to LAYCIE’s face. 


KAREN 

Take these. It’ll help with the pain. 


LAYCIE looks to see JEFF standing slightly away from her bed with worry obvious in his face. 
LAYCIE takes the pills from KAREN and puts them in her mouth. KAREN places the water 
glass to LAYCIE’s mouth and coddles the back of LAYCIE’s head as LAYCIE drinks the water 
and swallows the pills. LAYCIE lays her head back down on the pillow as she silently endures 
the pain. KAREN looks to JEFF as he silently nods to the bedroom door. JEFF slowly walks 
towards the bedroom door, still worry stricken. KAREN You need to stay in bed and rest. 


KAREN leans over and kisses LAYCIE’s forehead and smiles at her before getting up from the 
bed and following JEFF out to the hallway. KAREN leaves the door slightly cracked open and 
muffled voices are heard from the hallway as LAYCIE begins to fade out once again. 


INT. LAYCIE AND BROOK’E BEDROOM. EVENING 


LAYCIE wakes as night fall is upon a quiet home. A small table lamp lights the area near 
LAYCIE’s bed and the rest of the room appears dark with even darker corners lurking about. 
LAYCIE rubs her eyes trying to adjust to the darkness. 


CONNIE (O.S.) 
Wakey-wakey, sleepy head. 


LAYCIE half rises quickly out of bed at the voice and scans the room to find only darkness. 
LAYCIE’s breathing becomes quickened and her eyes are wide. After moments of silence and 
darkness in a room with no movement, LAYCIE lays back down, placing her hands over her face 
and trying to pull herself together. LAYCIE moves her hands from her face and we see 
CONNIE standing suddenly in front of her face. LAYCIE is startled and her eyes are once again 
widened. 


CONNIE (con’t) 


We’ve been waiting for you. We thought you understood that you needed to obey. 
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LAYCIE remains frightened and her breathing is heavier and faster paced. We see CONNIE’S 
face morph into evil once again as LAYCIE begins to cry. 


CONNIE (con’t) 

All you had to do is obey... and DIE!!!! 


CONNIE grabs LAYCIE’s injured wrist and begins to dig her nails into the wound, causing 
excessive amounts of blood to pour out in an attempt to kill her. LAYCIE’s eyes are closed as 
she screams in pain. We then see KAREN, in her night gown, bust open the bedroom door and 
turns on the light to see LAYCIE lying in bed, screaming as she is digging her own fingers into 
her own wrist as blood consumes LAYCIE’s clothing and the bed sheets. KAREN rushes to 
LAYCIE, struggling to pull her hand away from her wrist. 


KAREN 
(screaming) 
Laycie!!! Stop! 


KAREN struggles to stop LAYCIE from hurting herself. After some struggle, LAYCIE realizes 
that KAREN is now standing above her and LAYCIE begins to calm. LAYCIE looks over at her 
arm and realizes she is the one inflicting harm on herself. She begins to freak out and sits up as 
blood continues to ooze out of her wound. 


LAYCIE 

Where is she?! What... 


LAYCIE becomes dizzy and we see KAREN become blurry, as if we are seeing KAREN 
through LAYCIE’s vision. As LAYCIE begins to lose consciousness due to extreme blood loss, 
we see an evil CONNIE standing behind KAREN and smiling. 


LAYCIE (con’t) 
(whispering) 

No... 


KAREN (voice fade) 

Laycie! Laycie, baby! Stay with me! 


LAYCIE loses full consciousness and falls back into her bed as a pool of blood is seen 
consuming the bed. 



22 . 


INT. CONNIE’S BEDROOM. DAY 


We see KAREN standing near the bedroom window, staring out upon the world as she worriedly 
bites her nails. KAREN is dressed in street clothes, unlike being dressed in her normal work 
uniform. We hear movement from LAYCIE’s direction and KAREN’s attention is moved to the 
bed where LAYCIE lays. As LAYCIE wakes, KAREN rapidly makes her way to her side. 
LAYCIE tries to sit up and winces in pain. 


KAREN 

Careful. Don’t pull out your IV. Just be still. 


LAYCIE blinks and focuses in on the IV that has been inserted into her veins. She follows the 
line to the drip hanging far above her head on a thin steel pole. LAYCIE’s vision adjusts as she 
realizes she is in CONNIE’S room. LAYCIE’s eyes widen and she begins to shake and get out of 
bed. 


LAYCIE 

I can’t be in here! Get me out! Get me out of here! 


KAREN holds LAYCIE down in the bed. 


KAREN 

Laycie! Laycie! Stop! Look at me! 


LAYCIE is hysterical and screaming as she continues to fight against KAREN, but finally looks 
at KAREN with complete fear in her widened eyes. LAYCIE is shaking as KAREN finally has 
her attention. 


KAREN 

Laycie! You are fine. Calm down. You’re fine. 


LAYCIE 
I can’t... ca...I... 


KAREN Laycie. Focus. Look at me, baby. Dr. Laird was here to see you. He said you might be a 
little off with the amount of blood loss you suffered. You need to calm down, baby. 
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LAYCIE 

I’m not supposed to be in here. 


KAREN’s face brightens up and she releases her hold on LAYCIE. 


KAREN 

I’m glad you feel that way. I think you’ll start to feel much better if 
you take a bath. You’ve been sleeping for a few days and I think 
it’s time to get you cleaned up and feeling better. Come on. 


KAREN removes the IV from the port in LAYCIE’s arm then helps her to her feet. LAYCIE 
remains silent yet wide eyed as she rises to her feet with KAREN’s assistance. LAYCIE looks 
about the room to see a perfectly undisturbed space. She slowly begins to shuffle her way away 
from the bed and as she passes the window, LAYCIE becomes extremely sensitive to the light, 
raising her arm over her face and growling. LAYCIE rushes to a dark comer and sits with her 
face in her arms and legs up. 


KAREN 

Things are going to take some re-adjusting to again. It’s been a 
while since you’ve been up and about, let alone being adjusted to 
the sun light. We’ll get there together, baby. I’ve taken some time 
off work to be here for you. 


LAYCIE slowly looks up to KAREN, her tangled and greasy hair slightly falling in front of her 
face. Her face is still and a slight glimpse of evil comes through her eyes. 


EXT. FAMILY HOME-DAYS LATER. DAY 


We see LAYCIE dressed in a typical dress that she would wear daily as she sits on the porch 
swing, slightly swinging as she seems to gaze off into the distance. A bandage is still wrapped 
around her wrist as she holds Tina in her lap. KAREN appears at the screen door, dressed again 
in street clothes. KAREN leans against the door frame from the inside looking out at LAYCIE. 


KAREN 

Laycie? 


LAYCIE, seeming to be in a trance, remains slightly swinging and ignores KAREN. 
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KAREN (con’t) 

Laycie. Dr. Laird is going to be stopping by to check on you today. 
I’d like you to come eat your lunch before he gets here. 


LAYCIE remains sitting, swinging and ignoring KAREN. 


KAREN (con’t) 

Laycie! 


LAYCIE is suddenly broken from her trance and quickly looks to KAREN with anger in her 
face. 


KAREN (con’t) 

Move it, young lady! Time to eat! 


LAYCIE angrily rises to her feet, pushing the swing back hard with the back of her knees and 
throws Tina to the floor. We see the swing unsteadily swaying side to side with Tina beneath it 
as LAYCIE stomps away towards KAREN and the doorway that leads into the kitchen. 


INT. KITCHEN. DAY 


We see LAYCIE sitting at the kitchen table, emotionless with her lunch, untouched, in front of 
her. LAYCIE gazes again in the distance. DR. LAIRD and KAREN sit opposite of her. KAREN 
looks slightly worried. DR. LAIRD is a heavy set older gentleman with grey hair and glasses. He 
is wearing brown suit pants, a white short sleeved button shirt and tie. His tattered leather 
medical bag lay on the kitchen tile at his feet. A glass of ice-less water is in front of him in a 
floral glass. 


DR. LAIRD (O.S.) 
Laycie? Laycie? 


LAYCIE is broken from her trance and slowly looks in DR. LAIRD’s direction. 


DR. LAIRD (con’t) 
Laycie. How are you feeling? 
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LAYCIE stares at DR. LAIRD and remains silent. LAYCIE then rolls her eyes and stares off 
into the distance again. 


DR. LAIRD (con’t) 

Your mother says you haven’t been eating. Is there anything you 
want to talk about? (PAUSE) Look, Laycie. We are all here to help 
you. You can’t... 


LAYCIE quickly stands up, rushes DR. LAIRD and slams her hand onto the table. The glass of 
water that was in front of DR. LAIRD spills onto the table and into his lap. LAYCIE is angry 
and her face is only a few inches from DR. LAIRD’s. 


LAYCIE 

Don’t! 


LAYCIE turns and runs out of the kitchen towards the stairs. KAREN quickly rises to her feet. 


KAREN 

Laycie! 


LAYCIE continues running up the stairs and never looks back. We hear the pounding of her feet 
on the steps beginning to fade as she moves further and further away. 


KAREN 

Oh, God, Dr. Laird! I am so sorry! 


DR. LAIRD 

Ehhhhh... Don’t worry about it, Karen. 


KAREN quickly retrieves a towel from the oven bar and begins drying DR. LAIRD off. DR. 
LAIRD grabs KAREN’s hand and stops her. KAREN looks into DR. LAIRD’s face. 


DR. LAIRD (con’t) 
Karen. Really. It’s okay. 
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DR. LAIRD takes the towel from KAREN and continues to dry himself off as best he can. He 
rises to his feet and tosses the towel on the table. DR. LAIRD grabs his leather medical bag off 
the floor and heads towards the door. 


DR. LAIRD (con’t) 

She’s a pre-teen girl. Her hormones are all over the place and I’m 
sure this split between you and Jeff isn’t easy on her. She’ll come 
around. She just needs some time. 


DR. LAIRD places his hand on his belly and rocks back on his feet as he looks to the outside 
world through the screen door. 


DR. LAIRD (con’t) 

Whelp. Time for me to get home to the misses. Roast beef dinner 
is calling my name and she sure can cook up a good one. I’ll stop 
by again in a few days to check on her. Lor now, just get some rest 
and give her some space. 


DR. LAIRD pushes the screen door open with his pudgy hand as he begins to walk out. 


DR. LAIRD (con’t) 

Next time you see Jeff, tell him hello from me and the misses. I’ll 
come back ‘round to check on her in a few days. 


KAREN 

Thank you. Doctor. 


We hear the screen door clap as it slams shut and we see KAREN standing alone in the kitchen. 
KAREN worriedly looks to the kitchen table where the glass of water, still tipped over on its 
side, continues to spill water. We see the water drip from the edge of the table into a puddle on 
the floor. 


INT. ALLWAY/CONNIE’S ROOM. EVENING 


We see KAREN in the poorly lit hallway, holding a plate of food. She is standing outside 
CONNIE’S bedroom and hesitates before knocking on the door. Silence answers back. 
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KAREN 

Laycie? (PAUSE) Honey? Are you hungry? 


KAREN listens into the door, but silence remains all that is present. 


KAREN (con’t) 

If you are, I’ll leave this right outside the door for you. 


KAREN places the plate of food outside the door. She then leans against the door and places her 
hand against it. 


KAREN (con’t) 
I love you. 


KAREN slides her hand down the door as she walks away. We focus in through the bedroom 
door key hole and see LAYCIE sitting at the vanity she previously saw CONNIE at. LAYCIE is 
sitting tall and still as she stares at herself in the mirror. CONNIE is standing to her side with one 
hand on LAYCIE’s shoulder with an evil smile upon her face. The word “OBEY” is written in 
blood across the mirror and in front of LAYCIE’s reflection. We see a bloody letter opener 
laying on the vanity and blood slowly drips from LAYCIE’s arm into a puddle on the floor. 


INT. FAMILY HOM. EVENING 


We see the house, dark and silent. Each room is the same; motionless and eerily quiet. We hear 
the continuous tick-tock of a clock as our view is brought up the stair case and into KAREN’s 
bedroom. We see KAREN sleeping peacefully then we get a glimpse of LAYCIE in the shadows 
standing next to an open window. The long draperies flow in the wind and play peek-a-boo with 
us and LAYCIE. We see the silver of the letter opener shimmer in the moonlight that is coming 
through the window. 


CONNIE (O.S.) 

Do it. 


BROOKE (O.S.) 
No, Laycie! Don’t! 


LAYCIE shakes her head, trying to rid the voices in her head. 



CONNIE (O.S.) 

Do it, Laycie! Remember to obey. 
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BROOKE (O.S.) 

No, Laycie! She is our mommy! She loves us! Don’t do it! 


LAYCIE closes her eyes and shakes her head harder, once again trying to rid the voices in her 
head. 


CONNIE (O.S.) 
If you won’t do it, I will! 


LAYCIE opens her eyes quickly to see CONNIE standing over KAREN and is strangling her. 
KAREN’s eyes are wide and she tries to struggle against CONNIE, but her face is beginning to 
turn blue. 


LAYCIE 

(screams) 

Nooooo!!!! 


LAYCIE lunges towards CONNIE and with a double fisted grip on the letter opener, she begins 
to continuously stab CONNIE. LAYCIE closes her eyes and screams again. 


LAYCIE (con’t) 
(screams) 
Nooooo!!!! 


Silence falls upon the house and Laycie opens her eyes to see no one there but her mother, 
KAREN, who has been brutally stabbed and murdered as she lay in her bed. LAYCIE, stunned, 
drops the letter opener and begins to stumble backward. Tears fill her eyes as she is shaking. 
LAYCIE backs all the way up until she hits the wall with her back then she falls to the floor and 
cries, hiding her face with her bloodied hands. We see CONNIE standing over the bed, opposite 
of LAYCIE. 


CONNIE 
Tsk, tsk, tsk. 


CONNIE shakes her finger at LAYCIE as LAYCIE raises her head. 
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CONNIE (con’t) 

Look what you did. Naughty little Laycie. This poor bitch didn’t 
even stand a chance. It felt good though, right? All those years of 
her yelling and complaining. She got what was coming to her. 


LAYCIE 

No!!! 


LAYCIE covers her ears and closes her eyes, huddling deeper into the dark comer of the wall. 


KAREN (O.S.) 
Laycie? Laycie, honey? 


LAYCIE looks up again to see KAREN as if nothing happened, sitting up in bed, her gown 
spotless. 


LAYCIE 

Momma? 


KAREN 

Laycie, baby. Why are you crying? Did you have a bad dream? 
Come here. 


LAYCIE slowly makes her way to KAREN, stunned, silent, and confused. 


KAREN (con’t) 

Sleep right here tonight, sweetheart. 


LAYCIE snuggles into bed with KAREN and falls asleep next to her. 


INT. FAMILY HOME. MORNING 


We see JEFF with DR. LAIRD on the outside porch, unlocking the door to enter the home 
through the kitchen door. 



30 . 


DR. LAIRD 

I sure appreciate you driving all the way down here, Jeff. I wanted 
to check on Laycie, but haven’t been able to get through to Karen 
on the phone. 


JEFF 

Yeah, well. I’m sure she’s had her hands full with Laycie. 


We see the MEN make their way up the creaky staircase, JEFF leading the way. 


JEFF 

Jesus! What’s that smell? 


JEFF gags and places his shirt collar over his mouth. 


DR. FAIRD 
No. 


DR. FAIRD pushes JEFF out of the way and hastily makes his way up the stairs. JEFF, alarmed, 
follows right behind him. DR. LAIRD’s heavy set body busts through KAREN’s closed 
bedroom door. 


We see KAREN laying in her bed with very apparent rigor mortis already set in. Her body is 
cold and stiff and grey in appearance. The blood stained sheets are saturated not only in blood, 
but now in bodily fluids that have been excreted from her body. 


JEFF and DR. FAIRD rush to the bedside where we see FAYCIE lying next to KAREN, her 
night gown soaked in her mother’s blood and fluids. Her hair matted and her face pale with 
dehydrated lips. Her expression is vacant as a single tear runs down her face. JEFF becomes sick 
to his stomach and turns to vomit. 


DR. FAIRD (con’t) 
Laycie... 


LAYCIE, remains motionless beside her mother and makes no eye contact. 



LAYCIE 

(whispers) 

Obey. 
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INT. HOSPITAL WAITING ROOM. DAY 


We see JEFF sitting in a hospital waiting room alone, holding a cup of coffee as his head hangs 
low. He is obviously worry stricken and his eyes are red and puffy and seems as though he had 
been crying. We see DR. LAIRD walking towards JEFF from down the hall, dressed in a white 
doctor’s coat and projecting the look of worry and disappointment. We see DR. LAIRD 
approach JEFF. 


DR. LAIRD 

Jeff? 


JEFF is taken by surprise and rises quickly to his feet. 


JEFF 

Doc. How is she? Can I see her? 


DR. LAIRD pauses for a moment, gathering his thoughts and preparing to release bad news. 


DR. LAIRD 
Well, now, Jeff... I... 

JEFF 

Just tell me, Doc! 


DR. LAIRD 

It’s not good, Jeff. Not good at all. She’s severely dehydrated and 
starved for food. We’ve got her on an IV and some sleeping meds 
for now, but, Jeff... * PAUSE* She’s gonna need to be placed into 
a mental hospital. 


JEFF becomes worried, closing his eyes and drops his head. He begins to cry. 
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DR. LAIRD (con’t) 

I’m going to try to keep her here as long as I can, Jeff. The Sheriff 
wants to take her down for questioning, but I don’t think she’s in a 
state to do that... not even after I get her back to proper physical 
health. She’s been exposed to obvious trauma. I’ve made a deal 
with the Sheriff to allow me to keep her here until she’s physically 
well enough then we’ll get her moved to a mental hospital. I know 
it’s not what you want to hear, Jeff, but it’s this or sending her 
straight to a cold cell behind prison walls until she gets her call for 
a judge. 


JEFF slowly sits back down, taking it all in. DR. FAIRD sits down next to him and places his 
hand on his shoulder. 


DR. FAIRD (con’t) 

When you’re ready, I’ll take you in to see her. Just don’t be 
surprised by anything. Part of the deal with the Sheriff is that we 
have Officers on watch outside her door. 


JEFF nods his head in understanding. 


DR. FAIRD (con’t) 

And Jeff... she’s been cuffed to her bed. 


JEFF looks up at DR. FAIRD with a surprised expression. 


DR. FAIRD (con’t) 

It’s a safety measure... for everyone. 


JEFF looks down, shaking his head and remains silent for a moment. 


JEFF 

I want to see her. 


DR. FAIRD 

(pauses) 

Alright. 
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DR. LAIRD rises to his feet and JEFF follows. We see the MEN walk a short distance down the 
hall and stop at one of the hospital room doors. Two POFICE OFFICERS stand on either side of 
the doorway. JEFF looks at them as they look upon him, with what seems like suspicious, 
judging eyes. DR. FAIRD stands behind JEFF as JEFF then stares into the room from the door 
way. We hear a heart monitor continuously beeping and becomes louder as he slowly makes his 
way towards FAYCIE. We see her cuffed to the bed railing on both sides. A feeding tube is seen 
coming out of her nose as an IV is inserted into her arm as she lays motionless. JEFF breaks 
down crying at the sight of his daughter. DR. FAIRD places his arm around his shoulder and 
remains standing silent by his side. 


INT. HOSPITAF ROOM-DAYS EATER. DAY 


We see JEFF wearing the same clothes he had been wearing from days before, unshaved and 
sleeping uncomfortably in a chair in the corner of LAYCIE’s hospital room. LAYCIE remains 
sleeping and hooked up to an IV. We see DR. FAIRD enter the room. 


DR. FAIRD 

Jeff? (pause) Jeff. 


JEFF startled, awakes from his uncomfortable position. 


JEFF 

(clears throat) 

Yeah? 


DR. FAIRD 

Jeff, it’s been three days. Sheriff is getting impatient having his 
men on staff here. We need to wake her up and get her moving and 
ready to be transferred. I can try to buy a few more days, but that’s 
the best I can do. 


Jeff nods as he continues to wake up and gather his thoughts. 


DR. FAIRD (con’t) 

I think it’d be good for you to go home now. Maybe get some rest 
and get cleaned up. I’m sure you have a lot to deal with getting all 
the arrangements taken care of for Karen. She should be in a better 
disposition when you get back. 
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JEFF 

Karen’s parents have been taking care of all that. Funeral is 
tomorrow. They refuse to come see Faycie. Been calling her a 
murderer.(pause) Do you think she’ll remember anything? 


DR. FAIRD 

I don’t know. Maybe. Maybe not. I’m not sure what her mental 
state is right now. The transfer will be good for her, Jeff. They’re 
experts. They can evaluate her situation and medicate, if needed. 


JEFF nods then stands and walks over to FAYCIE’s side. He kisses her on the forehead. 


JEFF 

I love you, Faycie. I’ll be back soon. 


JEFF leaves the room. DR. FAIRD remains standing in FAYCIE’s room, looking at her. 


INT. HOSPITAF ROOM. DAY 


We see FAYCIE sitting up in the hospital bed, still cuffed to the railing. She is sitting silently, 
staring off into space. We see JEFF walk past the OFFICERS and into the room after lightly 
knocking on the large wooden door. JEFF is dressed in all black in preparation to attend his 
wife’s funeral. 


JEFF 

Knock, knock. 


FAYCIE doesn’t move. 


JEFF (con’t) 
Faycie? 


FAYCIE looks slowly towards JEFF. 


FAYCIE 

Daddy? 
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JEFF walks closer to FAYCIE as she begins to cry. 


FAYCIE (con’t) 

Daddy! 

JEFF comforts as best he can with FAYCIE being detained by the cuffs against the metal railing. 


FAYCIE (con’t) 

Why am I here? Get me out of here! Please take me home. Please. 
We see DR. FAIRD walk into the room before JEFF has a chance to speak. 


DR. FAIRD 

Well, hello, Faycie. It’s good to see you awake. 


FAYCIE 

Dr. Faird! Please let me out of here! 

DR. FAIRD 

Now, now, sweetheart. We’ll have you out of here soon enough. 
Right now, we need to make sure you’re feeling better. 

FAYCIE 

I’m fine! Fet me go! (crying) Please!! 

FAYCIE looks to JEFF. 


FAYCIE (con’t) 

Daddy... Please get me out. 

JEFF casts his eyes to the floor, feeling guilty and stuck on what to say. 


DR. FAIRD 
Faycie... 
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LAYCIE 

Where’s mom? She’d get me out of here! Mom! Mom! Let me go! 
Mom! Mom! 


JEFF and DR. LAIRD look to each other. A tear rolls down JEFF’s face. 


LAYCIE 

Dad... Where’s mom? 


With eyes cast to the floor and a shaky voice, JEFF attempts to speak. 


JEFF 

She’s... (pause) She’s... 


JEFF turns away, crying full on, but trying to hide his tears from LAYCIE. 


DR. LAIRD 

Laycie... there’s been an accident. A terrible, terrible accident and 
uh... well, sweetheart. (PAUSE) Laycie, you’re mama passed 
away. 


LAYCIE’s eyes become large and she looks to JEFF as he continues to cry. Her eyes tear up and 
she shakes her head from side to side. 


LAYCIE 

What? (pause) No! 


We see JEFF and LAYCIE crying as DR. LAIRD hangs his head after breaking the bad news. 


INT. HOSPITAL ROOM. EVENING 


We see LAYCIE lying in bed, seemingly in a trance, staring into the darkness that lingers in a 
comer of her hospital room. 



CONNIE (O.S.) 

You know you killed her, right? 
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LAYCIE tenses up and her eyes scan the room for CONNIE. Nothing but darkness is found. 
LAYCIE closes her eyes as nothing is around her but darkness and silence now. 


CONNIE (O.S. con’t) 
(whisper) 

Murderer. 


LAYCIE’s eyes pop open to see CONNIE’S morphed face right in front of hers. LAYCIE is 
taken by surprise. She lays silent, breathing hard and wide eyed. 


CONNIE (con’t) 

You murdered your own mother. Killer. 


LAYCIE 
(whisper) 
No. You’re a liar. 


CONNIE laughs as she backs away and stands tall over LAYCIE. 


CONNIE 

Oh, yes. Yes you did. You stood right over her and stabbed her 
until she bled out. (pause) She begged you to stop, you know? 


LAYCIE 

(crying) 

Stop! 


CONNIE 

Hmmm... Yeah... kinda like that, but she was screaming in bloody 
murder, (laughs in an evil manner) 


LAYCIE 
Shut up! 



CONNIE 

She’s next, you know. 
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We suddenly see BROOKE next to CONNIE. Her face is pale and sad. Her hair is tangled and 
she is gagged with her hands tied behind her back. 


LAYCIE 

(hysterical) 

Brooke! Brooke! Noooo!!! Leave her alone! 


LAYCIE begins thrashing in her bed, trying to break free of the cuffs. We see an OFFICER rush 
into the room. The OFFICER runs to the doorway. 


OFFICER 
Nurse! Nurse! 


We see the OFFICER return back to LAYCIE’s side as TWO NURSES enter the room, running 
and attend LAYCIE. 


NURSE 1 

Laycie! Laycie! Stop! 


The NURSES try to physically restrain LAYCIE, but she continues to thrash about. The cuffs 
begin to cut deeply into her wrists, causing them to bleed. NURSE 2 hits a call button to get a 
doctor in the room STAT. 


NURSE l(con’t) 
Get the sedative ready. 


NURSE 2 nods and turns to a cart next to LAYCIE’S bed. We see her syringing liquid into a 
needle. 


NURSE 1 (con’t) 
LAYCIE! Calm down! 


We then see DR. LAIRD, out of breath, enter the room. He stops just inside the doorway to see 
LAYCIE thrashing about and screaming. 
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DR. LAIRD 

Shit. 


Dr. LAIRD rushes to LAYCIE’S side. 


DR. LAIRD 

(con’t) 

Laycie! Sweetheart. Calm down. I’m here. It’s Dr. Laird. 


LAYCIE looks wide eyed at Dr. Laird. She is still hysterical. 


LAYCIE 

She’s going to kill her too! Don’t let her! Don’t let her! 


DR. LAIRD looks silently at LAYCIE with sad eyes. After a moment, he looks to NURSE 2 and 
nods. NURSE 2 steps closer to LAYCIE and injects the needle into her arm. LAYCIE screams in 
pain as the needle penetrates her skin. 


LAYCIE (con’t) 
She’s going to kill her... 


We see LAYCIE begin to calm down and slowly become motionless. 


LAYCIE (con’t) 
Don’t let her kill her. 


LAYCIE fades out to unconsciousness. We see DR. LAID, NURSE 1 and NURSE 2 as well as 
the OFFICER standing in LAYCIE’s room. Dr. LAIRD looks sadly upon LAYCIE as the 
OTHERS stand looking quietly upon him and at each other. 


INT. HOSPITAL HALLWAY. DAY 


We see JEFF walking through the hospital hallway towards LAYCIE’S room. He is dressed in 
his normal every day clothes. From the nurse’s station, NURSE 2 sees JEFF approaching. 
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NURSE 2 
Sir! Sir! 

JEFF is on a mission to get to LAYCIE and almost doesn’t hear NURSE 2. 


NURSE 2 (con’t) 

Sir! Stop! 

JEFF turns and realizes he is being addressed. He stops as NURSE 2 quickly makes her way over 
to him. 


JEFF 

What is it? 

NURSE 2 

Dr. Laird has requested to see you before you visit Laycie today. 

JEFF looks towards LAYCIE’S room where the attending OFFICER slowly stands and places 
his hands on his belt, hanging them by his thumbs. JEFF worriedly looks back at NURSE 2. 

JEFF 
Where is he? 

INT. DR. LAIR’S PRIVATE OFFICE. DAY 


We see JEFF sitting in a private office across from a large wooden desk. The office is decorated 
with medical books and diagrams. JEFF is nervous and shakes his leg as he taps away at the arm 
of the chair. We see DR. LAIRD enter the room, not seeming to be in a rush, as worry is 
apparent on his face. JEFF stands up as DR. LAIRD makes his way further into the office. 

DR. LAIRD 

Jeff. 

DR. LAIRD extends his hand to shake JEFF’s. JEFF reciprocates and they shakes hands. 
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JEFF 

Doc. 


Silence is among the MEN as DR. FAIRD makes his way to his desk chair and sits down. JEFF 
remains standing and is full of anticipation as he waits for DR. FAIRD to speak. 


JEFF (con’t) 

Well? You wanted to see me? 


DR. FAIRD 

Have a seat, Jeff. Please. 


DR. FAIRD motions his pudgy hand at the chair behind JEFF. JEFF sits and waits for DR. 
FAIRD to speak still. DR. FAIRD nervously wiggles in his seat. 


JEFF 

Damn it, Doc! Come on with it already! 


DR. FAIRD 

Alright. Alright. (PAUSE and SIGH) Fook, Jeff. There’s no easy 
way to say this, okay? (pause) Faycie had an episode last night. 


JEFF 

Episode? What does that mean? 


DR. FAIRD 

She was screaming nonsense and was trying to break out of the 
cuffs. She sustained some injuries. Nothing too serious, but we had 
to sedate her. 

JEFF 

Why didn’t you call me?! 


DR. FAIRD 

Jeff... C’mon. We both know you’re dealing with a lot. You 
needed to be with the family for Karen’s service. We got it 
handled. Faycie’s alright... physically. We’ve got her sedated still 
and I think that’s the best way to keep her until we... 



JEFF’s eyes shoot to DR. FAIRD’s face. 

JEFF 

‘Til you what? 
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DR. FAIRD pauses and wiggles again in his seat. 


DR. FAIRD 

Fook, Jeff. I already told you that Faycie would eventually have to 
be moved to a mental hospital. After last night’s episode, I just 
can’t keep her here. We’re not equipped for it. She needs a 
different kind of help. I’ve ordered for another hospital to transport 
her today. I’m sorry. Jeff. 


JEFF stares at DR. FAIRD for a moment then drops his head and begins to cry. 


INT. MENTAF HOSPITAF. DAY 


We see JEFF sitting uncomfortably in a waiting room. He looks around to see patients roaming 
about the room with what seems to be no purpose, others sit alone, talking to themselves, some 
silent and gazing off into the distance. We see a COUNSEFOR emerge in the doorway, dressed 
in business casual clothing. 


COUNSEFOR 

Jeff? 


JEFF stands to his feet quickly. The COUNSEFOR nods. 


COUNSEFOR (con’t) 
Follow me. 


JEFF looks around him as he nervously walks towards the COUNSEFOR and watches the crazy 
around him. The COUNSEFOR begins walking down a hall just as JEFF reaches her. The 
COUNSEFOR extends her hand as she continues to walk quickly. 


COUNSEFOR (Con’t) 

I’m Kelly. I’m assigned to be FAYCIE’s counselor and liaison 
between you both. 
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KELLY stops in front of an open doorway. 


JELL 

Liaison? 


KELLY motions for JELL to enter the office. JELL stares KELLY down for a moment then 
reluctantly enters the office. KELLY, slightly irritated, shakes her head then follows behind him, 
shutting the door behind them. 


INT. KELLY’S PRIVATE OFFICE. DAY 

KELLY 

Look, Mister.. .uuuhh... 


KELLY picks up a chart from her desk and thumbs through it. 


JELL 

Jeff. Just... It’s Jeff. 


KELLY stops thumbing through the chart and looks up at JELL. 


KELLY 

Look, Jeff, (pause) Right now, there needs to be some separation 
between you and ... 

KELLY picks up the chart again and scans it again. 


JELL 

Laycie? 


KELLY 

Right. Laycie. (pause) We’re not entirely sure of her mental state 
and it’s just best that she is not taunted with emotions of seeing 
you. There needs to be some separation until she can meet with our 
counselors. 



JEFF 

You mean shrinks. 
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KEFFY folds her hands together and leans forward with her elbows on the desk. 


KEFFY 

Some call it that. Fook, Mister.. .(pause) Fook, Jeff. I know this is 
hard to take in. No one ever wants to be put in this position. It’s 
never easy an easy place be. But you’re just going to have to trust 
me from here on out. 


JEFF continues giving KEFFY a blank stare. 


KEFFY (con’t) 

We’ve got some paperwork to complete. I’ll need your signature 
here stating you give us authorization to evaluate her and distribute 
medications as needed. Please read through the documents and 
sign. 


KEFFY hands JEFF a pen and slides the documents across the desk to him. 


KEFFY (con’t) 

Before you begin reading through the contract, I need to know how 
you’ll be paying for her stay. 


JEFF sits quietly letting everything sink in as KEFFY stares him down. 


INT. DR. FE MONTE’S PRIVATE OFFICE. DAY 


A hospital worker stands outside the door as if he is standing guard. The DR. FE MONTE peeks 
inside a small window from the door. 


DR. FE MONTE 

Is this patient ID number 1-6-6-3-9-4-8? 
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HOSPITAL WORKER 
Confirmed. 1-6-6-3-9-4-8. 

DR. LE MONTE 

Name? 


HOSPITAL WORKER 
Laycie something-or-other. 


DR. LE MONTE 

Good enough for me. Like it really matters, right? 


HOSPITAL WORKER and DR. LE MONTE laugh. 

DR. LE MONTE (con’t) 

This is the one that murdered her own mother, right? 


HOSPITAL WORKER 

Yeah. Stabbed her to death with a fuckin’ letter opener. 


DR. LE MONTE 

I guess I’d better keep my pen away from her then, huh? 


BOTH MEN laugh again. 


DR. LE MONTE (con’t) 

Let’s get this shit over with. I got a date with a stripper at the titty 
bar later, (pause) Oh yeah. Remind me to call my wife after this 
session and tell her I have to work late. 


The HOSPITAL WORKER stands smiling and shaking his head as DR. LE MONTE opens the 
door and makes his way into the room where LAYCIE sits. 


INT. DR. LE MONTE‘S PRIVATE OFFICE . DAY 


We see LAYCIE dressed in a prison style jump suit just like all the other patients. Across 
LAYCIE’s shirt we see her patient ID number displayed. LAYCIE sits emotionless as we see the 
COUNSELOR approach her. DR. LE MONTE sits across from LAYCIE. 
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DR. LE MONTE 

Hello, Laycie. I’m Doctor Le Monte. 


LAYCIE slowly looks over to DR. LE MONTE. Her eyes are sad and her she seems 
slightly sedated. 


DR. LE MONTE (con’t) 

I’m here to help you, but you need to be honest with me. 


LAYCIE blinks slowly and turns her head away. 


DR. LE MONTE (con’t) 

Look, Laycie. I don’t think either one of us really want to be here, 
but we have to. So, let’s just get this over with. 


A moment of silence passes as LAYCIE stares off into the distance. 


LAYCIE 

She made me do it. I was just trying to protect them. 


LAYCIE continues to stare off as a tear rolls down her face. 


DR. LE MONTE 

Who made you do what and who were you trying to protect. 


LAYCIE 

Connie. She’s evil. Mom wouldn’t listen to me. She just wanted to 
hurt Brookie all the time. 


DR. LE MONTE becomes intrigued, sitting up a little taller and begins to write down 
information on a pad of paper. 


DR. LE MONTE 
Who is Connie? 


LAYCIE 
My older sister. 
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DR. LE MONTE 

I see. 

DR. LE MONTE jots down a note in Laycie’s chart. 


DR. LE MONTE (con’t) 
And who is Brookie? 


LAYCIE 
My baby sister. 


DR. LE MONTE 

I see. Tell me about them. What is Connie like? 


LAYCIE’s eyes quickly jet to DR. LE MONTE’s face. 


LAYCIE 

Evil. She made me do it. She tricked me. 


CONNIE (O.S.) 

I am NOT evil. I’m... innovative. 


LAYCIE quickly turns her head to the left where she sees CONNIE standing. Her eyes become 
wide and she tenses up in her seat. 


BROOKE (O.S.) 

You ARE evil, Connie! You made Laycie hurt Mommy! 


LAYCIE quickly turns to the right to see BROOKE standing next to her. Her eyes begin to swell 
with tears. 


LAYCIE 

(whispers) 

Brookie. 


CONNIE 

Laycie is the Murderer here. Not me. Just look at her. All locked 
up like the murderer she is. 
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LAYCIE grabs her head, closing her eyes tightly and screams. 


LAYCIE 
Shut up! 


DR. LE MONTE 

Laycie! Laycie... who are you talking to? 

LAYCIE opens her eyes and looks to either side. We see her sitting solo on the sofa with no one 
around her. LAYCIE is confused and speechless. 


DR. LE MONTE (con’t) 
Laycie? Who were you talking to? 


LAYCIE 

(panting) 

Connie... and Brookie... they were just... you didn’t... 


LAYCIE looks desperately to Dr. Le Monte’s face. DR. LE MONTE stares back silently upon 
LAYCIE. 


DR. LE MONTE 

Okay, Laycie. That’s enough for today. 


LAYCIE frantically searches the room for her sisters. LAYCIE turns to DR. LE MONTE, tears 
streaming down her face. 


LAYCIE 

Where did they go?! You can’t let her hurt Brooke! She’s going to 
kill her! 


LAYCIE runs to DR. LE MONTE, grabbing on to his clothing and begging him. 


LAYCIE (con’t) 

Don’t let her kill her! Brooke! Brooke! 
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DR. LE MONTE tries to push LAYCIE away from him, but she has a strong grip on him and 
will not release it. 


DR. LE MONTE 

Laycie! Stop! Nurse! Nurse! Sedate her! 


We see the HOSPITAL WORKER who was standing guard of the outside of the room 
previously now come through the door. He runs towards LAYCIE, grabbing her and throws her 
to the floor. LAYCIE hits her head on the floor and struggles to break his hold, but the 
HOSPITAL WORKER is bigger and stronger and pins her to the floor with the weight of his 
body. We then see a NURSE enter the room, running with a syringe in her hand. She places her 
weight on LAYCIE’s arm. LAYCIE screams in pain as the NURSE shoves the needle and serum 
into her arm. The NURSE and HOSPITAL WORKER continue to pin LAYCIE to the ground as 
the sedative begins to take effect. 


LAYCIE 

(whispers) 

Brookie... 


INT. DR. LE MONTE‘S PRIVATE OFFICE. DAY 


We see DR. LE MONTE in his office with KELLY. He is sitting across from her in his normal 
spot as KELLY sits on the sofa that we previously saw LAYCIE sitting at. 


KELLY 

Dr. Le Monte, It’s been a week. Laycie’s father is supposed to stop 
by today. There is no diagnosis nor plan for treatment listed here in 
her chart. 


KELLY thumbs through a chart then looks up at DR. LE MONTE. 


KELLY 

Dr. Le Monte? Shall I write a diagnosis in? 


DR. LE MONTE 

Yeah. Textbook signs of Schizophrenia. 


KELLY jots down notes in the chart as Dr. LE MONTE speaks. 
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KELLY 

Okay. Shall I order further testing and get her set up on 
medication? 


DR. LE MONTE 

Now why on Earth would we want to do that, sweetheart? 


KELLY looks to DR. LE MONTE with a confused expression. 


KELLY 

She’s been in seclusion for a week. She won’t eat. She’s not 
medicated. Poor girl goes into screaming tantrums constantly 
and... 


DR. LE MONTE 

Look, sugar. I know you haven’t been here that long... 


DR. LE MONTE gets up from his seat and comes over to KELLY on the sofa, making too close 
for comfort contact with her. 


DR. LE MONTE (con’t) 

We’ve got to make money somehow, right? It doesn’t matter about 
medication. That’s all humbug. She’ll get sugar pills so she can’t 
ever deny that we aren’t giving her anything. Too much money 
wasted on a murderer. No one cares about a murderer, right? 

KELLY remains silent as DR. LE MONTE continues to come onto her. 


DR. LE MONTE (con’t) 

And how else am I going to buy such a beautiful woman all the 
expensive things she deserves? 


DR. LE MONTE leans in, grabbing KELLY by the back of the neck and kissing her passionately 
as he feels her up. KELLY looks at DR. LE MONTE in a deep passionate way as if you can tell 
she is falling for him. 
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DR. LE MONTE (con’t) 

Now, when her red neck daddy comes to visit, we simply tell him 
that we have already conducted extensive therapies and treatment 
and have started her on medication, but sadly, nothing is working. 
Make him believe this is the safest place for her... either here... or 
she can go to prison. 


DR. LE MONTE stands to his feet and helps KELLY to her feet. 


DR. LE MONTE (con’t) 
Do you understand? 


KELLY 

Yes. 


DR. LE MONTE 

Good, girl. Now get back to work before these nosey bitches begin 
suspecting anything. 


KELLY, blushing, grabs her notepad and makes her way out of DR. LE MONTE’s office. As 
she approaches the door, DR. LE MONTE calls to her. 


DR. LE MONTE (con’t) 
Oh, and, Kelly? 


KELLY stops and turns to look at DR. LE MONTE. 


DR. LE MONTE (con’t) 

Why don’t we throw a little Split Personality Disorder in there 
while we’re at it? You know? For good measure. 


KELLY smiles and nods. DR. LE MONTE winks at her and slaps her on the butt as she exits his 
office. 


INT. DR. LE MONTE‘S PRIVATE OFFICE. DAY 

We see DR. LE MONTE in his office, working on paperwork in silence as JEFF approaches the 
door. JEFF lightly knocks on the door frame. DR. LE MONTE looks up, over his glasses to see 
JEFF. 
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DR. LE MONTE 

Ah, Jeff! Come in. Please. Have a seat. 


JEFF nervously walks into DR. LE MONTE’s office and sits in the chair across from DR. LE 
MONTE. 


JEFF 

So, uh... They said you met with Laycie. 


DR. LE MONTE 

Yes. 


JEFF 

And? 


DR. LE MONTE removes his glasses, gets up from his seat and walks over to the front of his 
desk. He acts very concerned and sits on the edge of his desk in front of JEFF. 


DR. LE MONTE 

Jeff, who are Connie and Brooke? Do you know these people? 


JEFF looks at DR. LE MONTE with total confusion. 


JEFF 

What? I don’t know. I’m here to talk about Laycie. My daughter. 
What is happening with her? When can I take her home? 


DR. LE MONTE takes a long, drawn out, dramatic pause. 


DR. LE MONTE 

Jeff, I don’t think that is going to be possible. During our session, 
Laycie became very delusional. She was talking to people in the 
room who were not really there. She claims she has sisters and that 
one would kill the other. It’s very concerning, Jeff. Very 
concerning. She is showing classic signs of Schizophrenia and 
Split Personality Disorder. Two very dangerous conditions. So 
dangerous, in fact, that we had to sedate her as she became 
combative. With your confirmation that you do not know who 
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DR. LE MONTE (con’t) 

these other people are, I’m afraid Laycie will simply have to... I’m 
sorry, Jeff. Laycie is unfit to be released. 


JEFF drops his head with the news. He sits for a moment, crying. 


JEFF 

I want to see her. 


DR. LE MONTE 

Okay... But you must understand that she is not herself. She is not 
reacting well to any of the medications that we’ve administered. 
She is delusional and you’ll have to expect that she will see you 
and beg to go home. She is unable to be truthful, Jeff. You must 
remember these things. 


JEFF sits silent and full of worry. 


INT. LAYCIE’S ROOM-MENTAL HOSPITAL. DAY 


We see a very bare and room that is dark and feels very cold. Nothing but a steel framed bed sits 
in the empty space. LAYCIE sits on the bed. Her hair is greasy at the roots and her matted hair 
hangs in her pale face. Her eyes are weary with dark circles under them. Her lips are dry, pale 
and chapped and her face is extremely thin. We see apparent bruising from the aggressive 
restraint from the HOSPITAL WORKER and at her injection site. LAYCIE is slightly rocking 
back and forth, singing lowly to herself as she stares at the floor. We see DR. LE MONTE and 
JEFF approach the door and peer through a small window into the room. We see JEFF become 
emotional at the sight of his daughter. 


JEFF 

Laycie! 


JEFF bangs on the door, screaming for LAYCIE and trying to get her attention. LAYCIE 
continues to rock back and forth, being oblivious at first to JEFF. LAYCIE slowly looks up to 
see JEFF in the window of the door. LAYCIE tenses up, sitting up straight. 
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LAYCIE 

(whisper) 

Daddy? 


LAYCIE slowly rises to her feet as she begins to slowly walk to the door. 


LAYCIE (con’t) 

Daddy! 


LAYCIE runs to the door and pounds on it, shaking the door handle as she cries and continues to 
scream. 


LAYCIE (con’t) 
Daddy! Let me out! Daddy! 


JEFF stands outside the door with his hand placed on the window, crying. DR. LE MONTE 
places his hand on JEFF’s shoulder as JEFF drops his head. 


DR. LE MONTE 

I’m sorry, Jeff, (pause) She’s a murderer. 


JEFF slowly looks up and looks at LAYCIE through the window. A single tear rolls down his 
face. LAYCIE becomes calm as she looks at JEFF and the emptiness that has come over him. 
After staring at LAYCIE for a moment, he begins to slowly back away, continuing to make eye 
contact with LAYCIE as DR. LE MONTE’s hand drops from JEFF’s shoulder. LAYCIE 
watches JEFF slowly turn and walk away down the hall and disappear into the darkness. DR. LE 
MONTE looks at LAYCIE, shrugs his shoulders and follows after JEFF. LAYCIE backs away. 
We see her standing alone in the grey toned room through the small window in the door. As she 
backs away, we see CONNIE and BROOKE appear behind her. CONNIE is left standing in the 
middle with LAYCIE on one side and BROOKE on the other side of her. LAYCIE and 
BROOKE stand, sad, lonely, pale and lifeless as CONNIE places her arm around each of them 
and smiles an evil grin. 


THE END 



